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The New York Daily Tribune.

Art Exhibitions.

Some Bronze Reproductions of Classical Sculpture.

Six years ago there was an exhibition at the Union

League Club of a number of bronze reproductions of

classical sculpture made by Signor Angelo del Nero, of

Rome. They stood for a notable effort in modern

craftsmanshiD, an effort toward ^ivins:, in castings from

the antique, qualities more thoroughly representative of

those belonging to the originals than any which had

previously been achieved in the foundries of the day.

Signor del Nero had accomplished much in 1898, but

he has carried his researches and experiments further in

the intervening period, and now shows us the results in

an exhibition at the Windsor Arcade, which possesses

exceptional interest for the student of plastic art and the

reproductive processes related to it. About two hundred

pieces are shown, including statues and statuettes, the
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originals of which figure in various great European mu-

seums ; some purely decorative objects, and a few castings

from the life, curious bronze lobsters, snakes and lizards.

A group of authentic antiques is present, enabling the

observer to compare the textures and colors of the modern

bronzes with those of the things on which they are

based. Finally, there are a few of Signor del Nero's own

sculptures shown in clay, in bronze and in photographs.

The purpose of this exhibition is largely to illus-

trate methods of casting, but attention is necessarily

distracted from these, for a time at least, by the 'charm

of the collection, as one of sculpture pure and simple.

Take, for example, the « Fanum Fortune, » one of the

largest pieces here. The main point where this beautiful

bronze is concerned is that it makes us acquainted with

a late sixteenth century figure by Donnino di Ambrosio,

of Urbino, which, though familiar to travellers who have

visited the little town of Fano, remains, we believe,

practically unknown to most Americans. It is an engaging

study from the nude, with that linear distinction in its

contours which clung to the work of the Renaissance

even in the closing stages of the evolution of that period.

The wide sweep of the bit of drapery which is carried

in a kind of circle behind the figure, as though blown

by the wind, lends peculiar dignity to an essentially

picturesque conception. The original is the central factor

in the great monumental fountain at Fano, and is raised

to some height above the level of the ground. But this

bronze reproduction, made direct from the statue and

- 4.-



following not only the size but the patina of the original

sculptor's work, shows us that the latter was modelled

with a great deal of subtlety. In other words, though its

beauty was intended to apprehend from a distance, it

loses notning even under the closest scrutiny.

While the bulk of Signor del Nero's reproductions

are from originals with which every one is acquainted,

the « Fanum Fortuni^ » is not the only masterpiece

presented, which to many will bring a comparatively

new sensation. The fimious wax head in the Lille Museum

is known, as a rule, in this country from photographs

alone. Signor del Nero has made an exquisite bronze of

it, using a patina extraordinarily rich in color. Another

head having a certain freshness about it is that of a

woman (No. 33), which is a souvenir of the French

school of the seventeenth century, a work altogether

captivating in its vivacity and grace. Still another of

these less familiar things is the « Head of a Child »

after Bernini, a capital reminder of the felicity of which

that too often condemned sculptor was capable. For the

rest Signor del Nero gives us such classics as the « Da-

vid » of Verrocchio, the Rondanini « Medusa » at Mu-

nich, the « Nike, » « Narcissus, » « Silenus, » and

« Dancing Faun » at Naples, the « Mercury » of John

of Bologna, and the Veiled Dancer, which is perhaps the

most entrancins: of all the Tanas^ra fi2:arines. His own

designs include two figures of considerable elegance, one

of which, « // Canto delta Vita, » illustrates very effecti-

vely the application of silver in the ornamentation of a



bronze ; and a couple of very handsome candelabra in

the Pompeiian style, with a winged figure combined in

each with a conventionally decorative standard. With the

castings from life mentioned above, the rings, bracelets,

and other articles of personal use and adornment, and

the objects of old Italian and French workmanship, it

may be seen that rhe exhibition is sufficiently varied.

But ail those castings which have been produced by

Signor del Nero himself - and they constitute the greater

part of the show - go to enforce one point, and that is

the manipulation of a mechanical process in a thoroughly

artistic manner.

These reproductions are not based on a haphazard

emulation of antique surfaces. They are, on the contrary,

built up from within, the idea of the craftsman having

been to produce equivalents of the works of old masters

by developing, so far as possible, equivalents of their

alloys. Thus his patinas are never applied with the brush,

after the flimiliar modern £ishion, but are determined at

the outset by the constituents poured into the mould,

and if the acid bath is used, it is only after precisely

the right foundation has been secured through the fusion

of precisely the right metals. In a group of five or six

pieces (includhig the NeopDlitan « Nike, » « Narcissus, »

etc.), Signor del Nero has paused at the stage coming

just before the addition of the patina, so as to show the

state of the bronze which scholarship may assume to

have been characteristic of the originals when they came

from the ancient moulds. The point made is that it
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needed just such a surflice as is shown m these pieces

to take the old patina ; without this foundation those

superb colors of the old bronzes could not have been

secured. We say « colors » advisedly. From this exhi-

bition the student may learn how wide is the range of

the founder who builds his effects up on a really artistic,

handling of alloys. When the latter are used as a painter

uses the resources of his palette, they can be made to

yield almost anything that is wanted, the richest or the

most delicate greens, the warmest browns, the most

brilliant blacks, or the tenderest reds and blues. The

reproduction of the Lille head is peculiarly eloquent in

this matter. The florentine patina seems positively alive,

for the modulations of form in the bronze are followed

with the subtlest modulations of color. One would say

that this perfection in detail could only be secured

through the brush, but as a matter of fact, these pieces

show their quality in their very textures, the color is

literally part and parcel of the bronze, and is due to the

fact that the mixture of alloys has been nicely calculated

to make the pores of the sculpture receptive to the action

of the bath along lines planned in advance. Many diffe-

rent patinas are illustrated here, too many to be indi-

vidually described. But this is, indeed unnecessary. It is

sufficient to state that Signor del Nero's bronzes are of

rare merit, because they show in their grain, as it jwere,

the influence of principles scientifically established, and

given artistic vitality by artistic feeling.



The New York Times.

Fine Patinas on Bronze.

Slntor Ancrelo del Nero Shows IBronxes

of Many Tones.

"Who would believe, unless one saw it, that the

combination of copper and tin we call bronze could pre-

sent so many different shades of green and brown as

we find in the collection of Cav. Angelo del Nero, in

the Windsor Arcade ? Here, in close proximity to the

Fencers Club, the Roman sculptor has a studio where

he is showing some original sculptures and a good many

reproductions of niasterpieces of the classic and the Re-

naissance periods. Castings in gold and silver and com-

binations of silver and bronze are also present ; there

are textiles reproducing old brocades and cut velvets

;

but the real point of the exhibition is the treatment of

the surface of bronze.

Signor del Nero is a Roman citizen, who began life

as a musician and soon found art more congenial. He

has a studio in the Via Babuino. Beside his preoccu-

pation regarding the patinas on bronze and his studies

to reproduce their tonal qualities - whether they come from

the long action of air and rain, or water, or earth and



moisture iu differing quantity and kind, or through ar-

tificial means - beside this preoccupation he harbors a grand

sclieme for the foundation of a college of the applied

arts in the Eternal City. He will tell vou of the site,

which is already chosen, perhaps secured, perhaps bought-

who knows ?-and of the combination of looms, forges,

kilns, and studios v/hich is to rise thereon. The scheme

has a pathetic likeness to that which has danced like a

will-o'-the-wisp before certain enthusiastic art lovers in

New-York who for years have been building Spanish

castles on Manhattan soil, to be used for the same pur-

pose. Meantime Signor del Nero has tried to make his

dream real in a small way at this own studios in Rome,

waiting more or less patiently for the opportunity that

may come to him to carry out his ideas on a generous

scale.

Famous bronzes, the originals of which are in the

Naples, Rome, or other- Italian museums, are shovv^n just

as they come from the moulds, w^ith the burnish on them

that levels any chance protuberances, but produces a

disagreeable shiny surflice. It was to escape this intole-

rable shiny exterior that Mr. A. Saint Gaudens and Mr.

Daniel French resorted to the expedient of gilding the

Sherman at the Plaza and the Alma Mater in front of

the library of Columbia University. Passing the various

statuettes here in review, one regrets that before taking

such a step these sculptors did not attempt an artificial

treatment of the bronze surflice which might have tided

over the years that must elapse before the metal is

affected by the atmosphere. Fortunately the gilding is

superficial and can be removed at any time.

— 9 —



Signer del Nero uses various means to obtain the

same results in months that buried and submero^ed bron-

zes show in centuries. Among his processes are pickling,

and burying in earth prepared with the same chemicals

that analysis finds in the soil which has covered bronzes;

at Pompeii. Some tones are produced by roasting the

bronze : others by the use of different metals. An original

statuette called « Song of Life » has the figure in bronze

of a fine green patina, with flower-wreath, lyre and san-

dals of fine silver. A head' of the Young Faun in the

Vatican owes its tone to burial in chemically prepared

earth. A candelabrum simulates the pale green patina on

objects in bronze found in fresh water. The collection

is interesting and instructive ; it contains ancient bronze

coins and framgents of wine-mixers from the Roman

period, and some boxes and helmets of bronze belonging

to the Etruscan past. The exhibition is open from lo

A. M. to 5 P. M. until Thursday, April 21.

— 10



The Financial Times

In The Interest of Art.

The Iiiipjrtant Jchlevdinenis of Professor Cav. IJff. Angelo

del Nero, in Cire-Terdiie Castings in Gold, Silver and

Fine T^ron^e Shown in an Exceptional Exhibition.

Those v/ho view life a little beneath the superucial

agree that the noblest object for man to attain is to leave

behind hini^, as an excuse for his stay in this world, the

results of a life-time which will be of benefit to his fellow

man. Nor is this field by any means confined to physical

welfare.

The arts are of equal importance in man's work

of developing mankind to a nearer type of perfection.

Nothing has more forcibly reminded the writer of this

train of thousjlit than viewing: the exhibition of Professor

Cav. Uff. Angelo del Nero. Indeed, the word « exhibi-

tion )) does not convey the meaning. If we say life-time

of study, toil, experiment and expenditure crowned, as

all agree with marked success, we come nearer to the

truth. For this is indeed a climax in the still busy and

useful life of Professor Angelo del Nero, to whom the

II -



thanks of the world of « art in hronie, » roughly speak-

ing, is due.

A period of over a quarter of a century of close

application and study, he has spent in his investigations

and esperiments in Cire-Perdiu casting in gold, silver

and line bronze, in reproducing classical master pieces

and also in creating by his talent and genius, his marked

power of conception combined with his pratical know-

ledge, many original \vorks of art, which have earned

for him such honors as « Gold Medallist of the Minis-

try of Education and Fine Arts, « c( Officier d'Academie »

(( Legion d'Honneur, » etc.

These results are now on exhibition in the Wind-

sor Arcade, Fifth avenue. Forty-sixth and Forty-seventh

streets, to which the art world, as well as the art lov-

ing public, is invited. It is refreshing to meet a character

in these times that attempts and achieves for art's sake,

with hardly a thought of the monetary reward that

ensues. Perhaps this is another secret of the success of

Professor Angelo del Nero— this, combined wiih thor-

oughness. For years he was a close student, reader and

searcher of ancient and more modern literature of bronze

work and of artificial effects in bronze. The results of

the study of over a hundred volumes he gathered and

tabulated. And then to work. As the Professor aptly

states. « It is not the chemist and arch^ologist who

can alone achieve. It is only the combination of these

two with the true artist that can hope to attain success. »

It is for this reason that the works of Angelo del Nero

will live after him, and the results of his teachings and

education be felt in this field of art, in the future pro-
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gress that will be made in it, due to his establishing

true foundations, destroying old and untrue theories,

creating and proving the correctness of new ones.

Among the numerous pieces shown is a reproduction

of the famous « Dyonisius » (6), (which was taken

from the Tiber about 1890, and is now a leading feature

of the National Museum in Rome). It is a Corynthian

bronze, attained by an alloy of copper, gold and tin

—

(i) Dancing Faun, (2) Young Faun A^ith wineskin,

(3) Silenus, (4) Nike, (5) Narcissus— are of the poly-

chrome metal incrustation and alloy of copper, silver and

tin of the period. No better illustration and proof of the

perfection and sincerity of finish of the del Nero casting

could be shown than in these six pieces mentioned,

which are also especially creditable o^^•ing to the fact

that they are cast in one single jet. Worthy of special

commendation is the reproduction of the « Venus of the

Esquiline, » (9), which was found in 1874 on the

Esquiline Hill, on the site of the Piazza Vittorio Ema-

nuele. It his reproduced in the original size and is

another remarkable example of del Nero patina. An

excellent original piece is (11), // Canto dclJa Vita,

created by del Nero, and loaned to the exhibition by its

present owners, the Misses Stone. It is certainly « art. »

And so we could go on indefinately, through the entire

collection of reproductions by the del Nero processes of

patina casting and original creations of his master mind

;

each piece having its own story, its individual associations

and value, and all possessing that undefinable something

that appeals to the observer as « true art. » Nor is our

opinion by any means individual. Leading art authorities

— 13 —



and art lovers agree and applaud. Also interesting, indeed,

are the specimens of del Nero « Live Castings » which

he perfected, Roman Campagna hay snakes, lizards, etc.,

are used as motives for clasps, rings, bracelets, buckles,

etc. The moulds are obtained from the live reptile, taken

at a moment of natural pose. The result is therefore a

reproduction from actual life.

This exhibition is the fourteenth series of the pro-

ductions of the del Nero Studio of Arts, famously known

in Europe as the Angelo del Nero Model Studio of Fine

and Applied Art and School. It is, of course, located in

Rome. The many objects exhibited and upon which we
have so lightly touched in this unsolicited editorial are

reproduced in their original metal textures, forms and

patina. They represent the bronzes of each known period,

as exemplified by the ^^'orks that are to be found in the

leading European museums, including Rome, Paris,

London, etc. It is six years since Professor del Nero

visited our shores and exhibited here. The intervening

period has indeed been a busy and fruitful one.

We cannot refrain from extending: to him our cons^ra-

tulations, in which we are assured the press and the

art loving public join upon his recognized achievements.

14



the Independent.

Arts and Crafts.

One of the most interesting of the recent exhibitions

was that given for a fortnight commencing April yth at

the Windsor Arcade by Angelo del Nero. The feature

of M. del Nero's exhibit lies in his masterly reproduction

in bronze, gold and silver of classical and Renaissance

pieces. Professor del Nero, by means of analysis, has ascer-

tained the constituent elements of the Italian soil from

which the antique bronzes have been excavated, and which

are covered with the patina so dear to the collector's

heart. By augmenting the corrosive elements revealed

by analysis he has succeeded in producing patina in a

few weeks that it took centuries of burial to duplicate.

Some of his castings in bronze from live lobsters and

other zoological forms are singularly beautiful as well

as realistic. His present exhibition is both serious and

artistic and deserves the most careful consideration.
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The Evening Post.

Art Notes.

Interesting ReproductiGns of Antique Bronzes and Original

Work by Trofessor del Nero.

Prof. Angelo del Nero of Rome is showing at his

studio ill the Windsor Arcade building some interesting

results of several years' experimenting in the reproduc-

tion of the patina or surface foundupon ancient masterworks

of bronze and other metals. At the same time he has

upon exhibition many original pieces of his own design

which deserve attention as art creations pure and simple.

The patina upon antique bronze may be due to several

causes — the costituents of the alloy, the treatment of the

surface by heat, acids, or other agents ; finally, the action

of time. The alloys used are pretty well known, the color

of the mass depending upon the proportions of copper,

tin, silver, and lead. The surflice oxidation — sometimes

a polychrome efflorescence, and again a uniform tone—has

been imitated with more or less success in modern work,

and to obtain the greenish oxidation of the pieces found

in tombs is more easy than to reproduce a patina which

covers the bronze like the iinest glaze. Professor del Nero

shows a hundred pieces, large and small, that are admi-
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rable in refinement of surface and color. His secret de-

pends, of course, upon the alloys used and the subsequent

(( sweating » under heat, which seems to partly disinte-

grate the metals, again bringing to the surface strealcs or

flashes of one metal or another \\'hen such, effects are.

desired. He uses the civt perdue process of casting, and

has been remarkably efficient and adroit in his manipulation

of moulds and wax. Some of his casts of live animals,

such as lobsters, snakes, toads, etc., are wonderful to any

one who kno\\"s the difficulties involved. In the reproduc-

tion of small antique statuettes of the type found at

Pompeii oxidation by the use of acids shows excellent

results.

the Globe.

News of Art.

A distinguished Italian craftsman who has done some

interesting experimenting in castings and reproductions of

ancient and modern work, his own sculpture included,

is Angelo del Nero, who has a studio for the moment

at the Windsor Arcade, Fifth avenue and Forty-sixth street,

where he sho^^s a number of recent accomplishments in

the lost-wax process, in gold, silver, and fine bronze. Mr.

del Nero was in this country some years ago, when we
had occasion to speak of his work, and his present visit
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is for the purpose of showing still more of his investi-

gations along the same lines. Much of the work is the

result of serious study and investigation, the metals used

at the time away back in classical days, and he has here

Tanagra pieces in which he has obtained the patina by

oxidation, by dipping, by fire, by earth incrustations from

burial, and in many other ways. There are different sta-

ges of efflorescence forced from combined alloys, and

there are many reproductions of the same models sho\^'ing

the various alloys of copper, gold, silver, and tin. Com-

bined with these there are original statues and decorative

pieces which Mr. del Nero has fashioned himself and

cast by his own peculiar processes, all of the liveliest

interest and quite novel in result. The studio is \^'ell

worth a visit.

the World.

EXHIBITITION OF BEAUTIFUL BrONZES.

Delicate Tonal Effects Secured by Slg. del Nero with

Gold, Silver, Copper and Tin.

In his studio in the Windsor Arcade Sig. Angelo del

Nero, a Roman sculptor, has on exhibition two

hundred pieces in bronze, including reproductions of

classical masterpieces and original works of art, of

exceptional interest.
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Signor del Nero was educated by his father, who

was formerly President of the Academy of Music in

Rome, to be a musician. He received a diploma for

efficiency in this profession, but later abandoned music

to study art under the taition of Ranch, a painter, and

finally he developed into an artist decorator.

In 1889 his attention was attracted to the possibilities

of the picturesque in bronze sculpture. His first experi-

mental piece, a small veiled Tanagra, met with signal

success, when exhibited in his Studio in Rome (No-

ber 1889).

Signor del Nero was nominated officier d'Acadfimie

and a member of the Legion d'Honneur. His present

exhibition is the result of sixteen years of experimental

work in bronze antiquities the originals of which in some

instances appear in the great museums of Rome, Paris,

Berlin and London.

The shou' is instructive and educational in its scope,

and cleverly illustrates v.'hat can be accomplished in

decorative bronze objects in the tonal qualities of bronze

sculnture and in castins:s from life.

One of the largest pieces shown is the experimental

figure, « Fanum Fortunae, » from the original of Donnino

di Ambrosio da Urbino, and is a beautiful and striking

example of the Renaissance. The bit of drapery held by

the figure and floating as if wafted by the wind lieightens

its effectiveness and lends charm to the subject.

Another graceful example shown is the Florentine-

fired Patina. « Venus of the Esquiline, )) representing a

Graeco-Archaic maiden, reproduced in bronze by del

Nero, and standing on a pedestal of antique paonaz-

zetto Roman marble. The figure is extremely graceful,
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finely modelled and captivating in its symmetrical beauty.

« // Canto della Vita « illustrates the application of

silver in bronze ornamxentatiou. As a model, the nephew

of Signor del Nero posed for this figure, which represents

an adolescent boy entering the flowery path of youth,

Yvdth harp in left hand and right arm uplifted. The idea

is to portray the Song of Life, when blossoming- In this

the sculptor has succeeded admirably. The figure is an

effective example of Signor del Nero's original work.

« A Midsuuiiner Niohfs Dream » a shade combina-

tion of silver and copper, is a picturesque and original

conception by the sculptor, and is cast in the form of a

female figure holding a lamp and crowned with poppies.

The shade of the lamp held by the figure is a poppy

iridescent glass. There is grace in every curve of the

exquisite figure of « La Source^ » from the original

electrical fountain, by del Nero^

In a (( Graeco-Archaic War Messenger )> and a

« Small Bathing Aphrodite, )> a picturesque variety of

shades has been obtained after the combined alloys from

the Japanese fire process. Original and gracefully posed

is the figure of Aphrodite engaged in her toilet.

In the collection are various Roman coins statuettes

and helmet and cistaes from excavations in Rome and

taken from the famous Alessandro Castellaui's collection

of the Etruscan period.

Some of the works exhibited are loaned by Mrs.

C. B. Alexander, Mrs. N. N. Hooper, Mrs. C. O. Skeer

Mrs. H. S. Burrows, Mrs. G. R. Pier, Mrs. J. M. Cook

and Miss Faith Moore. The exhibition will remain open

from 10 A. M. until 5 P. M., and will continue until

Saturday, April 30.

—
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the Mail. -

Angelo del Nero is holding a studio exhibition in

the Windsor Arcade of a remarkably interesting collection

of bronze reproductions of famous antique art works.

Successful efforts have been made by this well-kno\\'n

Italian artist to obtain much of the charm, in form

and color, of the originals. His collection is of more

than passing importance. The exhibition will last a lor-

night.

the Eagle.

The fine and remarkable patinations in rich and

varied colors, with which the sculptor and metal worker,

Angelo del Nero, has succeeded in surfacing some modern

bronzes, may be seen for two weeks at his studio in the

Windsor Arcade, on Fifth avenue.

the New York Tribune.

Signor del Nero will give a talk on a The compo-

sition of Bronzes and the Natural and Artificial Patinas

on Bronze » at the National Arts Club, Nos. 37 and 39

West Thirty-fourth-st, to-morrow^ evening.
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New York Evening Post.

At the National Arts Club this evening Signor An-

gelo del Nero will give a talk on « The Composition

of Bronzes and the Natural and Artificial Patinas on

Bronze. »

the Eagle.

Angelo del Nero, who has exhibited some remarkable

patinations and color effects in bronzes of recent manu-

facture, will talk upon his work to-night before the Na-

tional Arts Club.

The Globe.

The season dies hard, and every now and then

there is a little something in an art way that is offered.

The latest is a collection of photographs of paintings

by old masters of the Italian school at the galleries of

the National Arts Club, which opened yesterday, one of

the galleries being given up to portraits and the other to

work of the Venetians. To-night Sig. Angelo del Nero

of Rome, a sculptor luhose zuork has already received

attention in this column, will give a talk on the composition

of hronT^es and the natural and artificial patinas on bron^^e,

a subject of which he has made a deep and scientific study,

zuiih results of a distinguished nature.
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the Mail,

Mr. Angelo del Nero interested a National Arts Club

audience this week in a talk on the Composition of Bron-

zes, and the Natural and Artificial Patinas in Bronze.

the New York Herald.

Last Wednesday evening Signor Angelo del Nero, of

Rome, gave an interesting talk on the « Composition

of Natural and Artificial Patinas on Bronze » in the gallery

of the National Arts Club, No, 37 West Thirty-fourth

street.

Vogue.

On Wednesday of last week, Mr. Angelo del Nero,

of Rome, lectured at the National Arts Club, New York

City, on the Composition of Natural and Artificial Patinas

on Bronze.

the New York World.

At the National Arts Club Signor Angelo del Nero,

of Rome, gave an interesting lecture on the composition

of bronzes, and the natural and artificial patinas on

bronzC;, on Wednesday evening.
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the New York Times.

A musicale and reccDtion will be griven this afternooro.

and evening by the Woman's Clnb of New York at its

clubhouse, 9 East Forty-sixth Street, from 4 to 10 o'clock.

This club has as its patronesses, who are also members,

a long list of fashionable women, and the reception will

be well attended. In addition to an attractive musical

programme, there is also to be an exhibition of paintings^

bronzes, and handwoven textiles.

The collection of bronzes represents the work of

Angelo del Nero and some beautiful textiles woven by

hand in del Nero's studio in Italv, are also to be on

view, as a collection of water colors by various Italian

artists.

the New York Tribune.

Woman's Club EntertainxMent.

A reception, art exhibition and musical were given

yesterday afternoon by the Woman's Club of New-York

at its clubhouse, No. 9 West Forty-sixtli-st.

A collection of original bronzes and reproductions

from, the antique, by Angelo del Nero was exhibited.

the New York Herald.

]une iSp4.

Received by king Humbert.

(From our special correspondent).

Rome, June 11. — The King and Queen have re-

cently received in private audience Cavaliere del Nero,
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special Real Commissioner of Fine Arts and A^ice-Pre-

sident of the international Jury on Fine Arts at the

World's Fair.

Cavaliere del Nero presented the Queen with a splen-

did album containing a collection of sixty-eight platinum

photographs taken by Mr H. D. Higinbotham, the son

of the President of the Exposition, illustrating the inte-

rior of the Fine Art Galleries of the Italian Section, and

the most picturesque sites and buildings in the Fair

Grounds, together with a special edition of Appleton's

Art of the World and Barrle's Art and Archiiecturc^ in

which publications the Cavaliere del Nero collaborated.

Queen Margherita was charmed v/ith the gift and again

expressed her sympathy with the Americans.

Cavaliere del Nero presented King FFambert with

a special edition of Bryan Taylor's Art and Artists of

All Nations, the Fine Art Publishing Company's Famous

Taintings of the IVorld, the Rand McNally Colunihian

Exposition Album, together with a collection of photographs

illustrating the galleries of the Italian Art Section. The

King, with his usual exquisite courtesy, expressed his

appreciation of the gift and was much interested in the

biographical sketches of the executive olScers of the great

Fair.

His Majesty warmly applauded Signor. del Nero's

idea of founding in Rome a « Salon )> of picture and

sculpture, and accorded his high patronage to the en-

terprise.

^?
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dJloxQtnMii^Qobc. 3}lttttt)od^, 14 December,

dl 633. 1898.

^on Signed §arber.

(S^adjbrud bcrboteiu)

III.

9flomi]d)e 3ltelterBefii(^e.

©Mptitr, Wlakm -- fel)lt bem mobernen DJlenfcfjen noc^ etn

S)ritte§: ba§ EmtftcierrJer&e. 3c^ l^citte nte geglaubt, bafe icp ba§

in ^om bertretcn flnben iniirbe , iid(^ bagu uon einem ed^ten

stonier. 3c§ ne^me ^ier bie ^abrifation bou ^orallen, 6(f)ttbpatt

unb 3)lDfatfen an^, bie aiif bie grembeit berec^net ift, att(^ 2llle§,

lt)a§ aHf bie S!irc^en mib il}re §( u§fd)mitcfung t)erft}aubt toirb,

alfo xiatiirlid) aiic^ tiinftgeiDerk ift Slber Seiftungen, bie fid^

auf bie 3(it§f(^imi(iimg be§ eigeuett §eiin§ begie^eii, ftiibet man
in Siibitalien unb ''Jlom faft gar ni(|t 3Eo^nlid)icit ift ^ier ein

nnbefannter S3egriff, niib ha§! §o^engDKern!auf^au§ nai^ 9^om

Derpftangt, iDiirbe fe^r fd^lec^te ^efd^dfte madden. Stalien ift nnr
in 33e^ug auf feine S3efuc^er international, fonft ift e§ national

bi§ pr UnicnntniB* 3u hen cioilifirten Sdnbern bel)errfc^en

je^t (Sjallegldfer, SfSebgeiDoobfrtefe, !openIiagener ^orgeEan nnb
^olldnbifcfie unb beutfiiie g^at^encen gang gleic^md^ig ben SJlarft.

Sn Stalien fennt man nur bie ein!^eimtfd)en SSrobucte nac^ htn

^^. ein^eimifd}en guten, alien 3*^i'«^iiit^^aen. .teine dJlohe, ha^ tear,

ift unb tcirb fein> $ll» id§ §nm erften Tlai oon bem atelier bel

S^ero prte, riil)mte man iDunberbare ®ldfer, bie ber ^iinftler

an^ 5lmeri!a mitgebrad)t Ijdtte. Si"^ fanb — 2:;iffani)=®ldfer nnb
©c^alen, mie fie bei unS in hac ©cfjaufenfter einer jeben befferen

(S^lagbanbluitg ge^oren. 51ber fonft iDar mir ha^ Sltelier bel 9krog
eine fe^r angeneljme lleberrafd^ung. S)er ^tiinftler gel^iirt einer

alien eiru§!tfcl)e!i 2ibcl§fam.ilie an, in ber ber ©iolg auf bie

§eimat mo^l mit einer guten 3:^rabttion in ,tunftfad^en tiererbl

inurbe, benn bel 3lero befi^t nod) cine ed^ie, liebe fleine 9)kbonna
t)on D^afael unb einen ^immlifc^en Botticelli, eine oon biefen

xiiljrenb tranrigen SJlabonnen, ben (§ngel nnb @t. Sol^anneS
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bancktt fc^on tm StK ber Beften geit be§ ^J^etfter?^, <r)te§

alien 3^ntiltcn Icbcn fern tion allem grembenr)crfef)r, fonft

bejciBc bel ^Jtero bcu Botticelli rt)o()( nic^t xiufjx. @ein fiinft-

lerifc^cy Si-'aleut ift and) fo national tuie mofjlicf) unb aing

anfancj^ mof)t nur a\\\ eine miDglii-^ft natnrtictrcue i)lacf)a^ntunc]

ber autifen iSron^en, t)or ^^lllem ber nniibertrefflirf). fc^i3ncn alien

^attina* 3ctl}re besi gorfd^cir^, in benen bcl D^ero bie (^'-rbe

uon ^45ompeji nub ^^ercnlannm anf ifjre c^emifc^en Beftanbt^eile

nnterfni^te, nm p miffen, inelc^er (Srab ber 3^tfatnmcnfel3nng

^ier ben gviinen, bort ben btauen 2^on ergab, 3aT)re ber 3]erfud)e,

fd)licBlic^ in eincc cigeuen @ief3eret. Xa^ (^eijeimntfe ift geloft,

ift aber nun (5jel)eimuij3 feine^ (Srftnbery getoorben. ^son hen
gicrlirfjen tleinen Bron^eu an big p hen (eben^groBen giebt bel

ykxo ^I'eprobnctionen in iiberrafdjenber Maf)if)tit, in jcbem feinen

Itebergang^Ston , in htn t)erfc^iebcn[ten @d)attirungen» ^2immta

ift Ijauptldd)Iid) ^Xbfat5gebiet» Sort erlauben fid) 6amm(nngen
hm !dm:n^ ber Brongc, luo loir mit (S)ijpg gufriebcn fein miiffen*

S^icUcid)! ijat bie ^btijincnbigfeit, ben S^ronjen einen §inter=

grunb %n gebeu, bel ^"cero 311 ber dla'fyi^riiiinci, alter 6tDffe

gefiil)rt» S^ielleidjt and) nur fein falteniid}ere§ '^luge, ha^ auf

i)ent gro^en S^robelmarfte dionvi jcbeS tuertljooilc 6tiid finbet,

anc^ tDenn e§ nur no^:^ einen ©'c^atten ber altcu ^'^'^-'-'^nprac^t

l)at Slber hann Ijolt ber S^iiuflier garbe nnh 3t^i«^Jtii'^9 ^'^te

burc^ 3nftinct au§ bem gcfeen miebcr Ijcroor nub feine 2Beber

biiben nad), tva^ mx 3alji'i)unbertcn Dorgcbilbct luar, avS fleinen

©tiiden pfauunengefe^te ^atibarbcit, bie toie ein .tunftiuerf mirb.

So entfteljt neuer gcnuefifc^er Sauimt, alte .9Jcuftec an^ ben

benetiarii]d)en ^ildften, Xapeteu fro ffc an^ ben ftolfjen ^iKen,
bie ie^t lute Seictjcn in hen @drgen i.^rer (^jdxkn liegen. Unb
and) biefe ruiebergcborenen ©toffe inanbern i)aubtfdd)li(^ nai^

Slmerifa; iueil (Snropa p arm fitr fie ift. ®ie ^^reife, 20 bi§

30 Sire fuc ba§ ^J'ccter, finb frcitid) nidjt fo Ipo), nur fbnnen

fie nid)t unter 8tiiden bon 100 3}^etern abgegeben iDcrben, ha

fie immer gugleid) aiiq im alteit ©innc aU S^apcten gebad)t

finb. 'Mi^ bem aber, loa^ Don htn alien Brocaten unb ^^tidereien

nid;t mel)r p oeriDcnben ift, fetd bel 5cero SBappen gnfammen,
®ccoration§ftiide fllr bie S)ollarfbntge briiben, in garben unb
gormen be^ Seben fpriil)eMben ciuijaycento, nur mit einem

bleidjen §auc^ ber S>ergdngli(^!eit bariibcr.

5Da^ ift rbmi|\^e§ t'unftgeiDcrbe. JS^o gef^rt uoc^, tuie 9llle§

in ^oni, bon einer gu reii^en, nnh haxmn auf biefen ©ebieten

ui6)t p erfc^bpfenbcn S^ergangenljeit*
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Le Bulletin de l'Art Ancien et Moderne.

Paris, 20 Janvier ipoo.

Correspondence de RoxME.

Exposition de M. Angelo del Nero

L'exposition d^itelier que M. Angelo del Nero vient

d'ouvrir d Rome est encore une primeur, car il s'agit de la

reproduction des chefs-d'oeuvre en bronze de L; Renaissance

et de leurs superbes patines, d'apres un procede par le-

quel il obtient toute la gamnie harmonieuse des bronzes

qui peuplent sartout les musees de Florence ; tels sont,

entre aatres : VEnfant riant et le David, de Donatello
;

le Tersee, de Benvenuto ; le David, de Verrocchio ; une

tete de Raphael, et plusieurs autres.

Une attrayante nouveaute de cette resurrection de

bronzes classiques est la reproduction d'apres le caique pris,

non sans beaucoup de peine, sur I'original, d'une charmante

statuette de fertime, de i^^jo de hauteur, remontant a la

fin du Ciuquecento, dont elle possede tout le cachet.

C'est I'ouvre peu connue du maestro Donnino di

Ambrosio da Urbino, qui Texecuta sur commande pour

la ville de Fano, vers la fin du XVP siecle. Cest une

femme nue, se tenant debout sur une sphere dans une

pose gracieuse, le cou elance et la tete relevee ; elle tient

dans ses mains les deux extremites d'une legere draperie

fxottante que le vent gonfle d la fagon d'une voile, et qui

lui fait aureole. La legende populaire appela ce petit

chef-d'oeuvre d'ingenuite : La fortuna del Mare. La fonte

de la statue n'est pas moins rjussie que la draperie exe-

cutee en cuivre battu ; on a meme obtenu la legere patine
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verdntre sous laquel'c transparait le ton sombre et lui-

saiit du bron:ce, comme dans roriginal.

Une collection interessante de vases, de coupes et

de coffrets, reproduits en argent repousse et ciselc, resume

par des exemples revolution de Tart indigene dans ces

objets a travers les siecles, depuis le gobelet primitif en

terre cuite, jusqu'aux coupes a olives de Boscoreale, et

depuis la chasse byzantine en cuivre dore, les petits cof-

frets en fer et en or du XV et du XVF siecle jusqu'aux

porte-bijoux en argent du XVIP et du XVIIP siecle, puis

du premier Empire.

M. del Nero a decore les deux ateliers avec une

harmonie de couleurs tres sobre en mcme temps que

tres recherchee dans son ensemble ; sur un fond de damas

grenat et de vieilles tapisseries flamandes^ les statues et

les bustes reposant sur des chapiteaux et des colonnes

de marbres anciens, produisent un effet des plus saisissants.

Le Bulletin de l'Art Ancien et Moderne,

Paris, j" Janvier ipoi.

A Rome.

M. Ans^elo del Nero vient d'ouvrir a Rome, dans

son atelier, la sixieme exposition de ses reproductions et

de ses bronzes originaux.

II poursuit sa curieuse serie, commencee en iS^o

avec ses patines grecqnes et romaines, et continuee depuis

avec ses patines campanicnnes, e'frusques et byzjiniines et

ses bronzes de la Renaissance.
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Copia delta lettera del Prof. Cav. Uff. Giacomo Del

Torre Vice-Treside e Professore di Chimica nel R. Isiiitito

Tecnlco di Roma.

Roma 7 Gennaio 1901

R. ISTITUTO TECNICO DI ROMA

LABORATORIO DI CHIMICA

Egregio Sig. Angelo del Nero.

Roma.

Sento con vero piacere che elk e rimasta piena-

mente soddisfatta dei risultati otteiiuti dalle esperienze

e dagli studi che ella ha intrapreso iu questo laboratorio

alio scopo di perfezionare i metodi di decorazione dei

bronzi artistici. II felice esito di tali studi e degiio pre-

mio della solerzia e del vivo interesse con cui ella at-

teude a tutto cio che puo far progredire I'arte sua pre-

diletta.

Gradisca i sensi della massima considerazione dal

% suo devotissimo

G. Del Torre
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Le Bullettin de l'Art Ancien et Moderne.

Paris, Sarnedi ^ Fevrier i^oi.

CORRESPONDANCE DE ROxME.

Exposition d'atelier de M. Angela del Nero

Vous avez annonce, dans un de vos derniers numeros,

cette iuteressante exposition sur laquelle je vous envoie

quelques details, apres une visite a I'atelier de M. del

Nero, dout les etudes et les essais n'ont ete interrompus,

cette annee, que par un sejour a Paris, ou I'appelaient

ses fonctions de jure a TExposition universelle.

Get artiste excelle dans la facon de presenter ses oeu-

vres : des salles tendues de brocatelle de Florence a des-

sins rouge fonce sur fond vieil or, ou de velours de Genes

d'un vert sombre a reflets mordores, servent de cadre

aux bronzes polychromes gracieusement disposes ici et la.

Tour a tour musicien, ecrivain d'art et conferencier,

puis decorateur en marbre et en bois sculpte, Angelo del

Nero se fit tisserand pour reproduire les velours et les

brocarts Renaissance de Genes et de Venise, enfin il a-

borda les arts du metal.

Quelques mois passes dans le laboratoire de chimie

du Royal institut technique lui ont revele une riche

palette de colorations dont il s'est servi pour decorer ses

bustes et ses statues de bronze : il a obtenu ainsi des

effets surprenants. C'est ainsi qu'il nous presente six etats
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d'une reduction du Dyonlsos de bronze, retrouve dans le

Tibre et faisant partie aiijourd'hui du Musee National des

Thermes, niontrant les phases par lesquelles rceuvre dut

passer pour se parer d'une curieuse patine possedant tou-

tes les irisatjons de I'arc-en-ciel telles que nous les admi-

rons sur les frai^ments de verreries decouverts dans les

fouilles romaines. Le m^hne exemple est fourni par des

reductions de la Venus crenitrix.

Qiiatre sujets classiques, la P^cnus EsquiJirie, le Spinario

du Capitole, VAphrodite accrouple et la Veiiiis Anadyomene

du Vatican, sont coul:s en quatre alliages differents de

bronze, grandeur des originaux, et exposes sur des socles

d'africano, de cipollino, de pavonazzetto et de giallo an-

tico qui en reliaussent encore -reclat.

Je voudrais pouvoir vous detailler aussi le pittoresque

fouillis d'elegantes tanagras, de bustes etrusques, de sta-

tuettes greco-romaines, insister sur un essai de reconsti-

""utioil, tente par M. del Nero, d'une statue de Renommie,

d'apres un fragment en marbre (torse de femme drapee

assise) provenant de la campagne romaine
;

je Voudrais

vous decrire deux des compositions du sculpteur, une

Aphrodite i la toilette et une Veilleuse, toutes deux fort

seduisantes et representant d'excellents specimens de cet

art precieux qu'on tente depuis quelques annees de remet-

tre a la mode.

Mais ma correspoiidance est deja trop longue et je

me vois contr;iint de la terminer, car trop nombreuses

et trop diverses sont les oeuvres reunies ici pour que je

puisse, dans les quelques signes que vous voulez bien

me reserver, les passer mr::me brievement en revue.
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AVANTI !

RomaJ i^ Dicembre i^oi.

EsposizioNE Di Bronzi d'Arte.

Angelo del Nero, un artista genialissimo, ha esposto

nel suo studio di via Babuino oltre a cento sa^H di

esperimento di fusioni ne' vari metalli e di patine chimiche

per interramento, per immersione, per ossidazione atnio-

sferica, per reazione e per esalazione.

I saggi del del Nero, nei quali il pittorico si sposa

mirabilmente alia scultura in bronzo, si dividono in ri-

prodazioni e in opere originali, riproduzioni di capolavori

dell'arte classica ed opere originali di im gusto squisito,

filiazione esse pure del gran ceppo classico greco e ro-

mano. Tra le riproduzioni e veramente maravigliosa —
ne I'epiteto e qui esagerato — quella del famoso gruppo

in marmo dei a Loitaiori » che e uno dei piu belli or-

namenti della Galleria degli Uffizi di Firenze : maravi-

glioso non solo pel colore della patina, che non potrebbe

essere piu felice, ma anche per la esecuzione tecnic^r.

Tra le migliori riproduzioni notiamo anche quella della

testa alata di Hypnos (che si ammira nel Museo Britan-

nico di Londra), della testa di Venerc deW Acropoli (che

trovasi nel Museo di Vienna), dello Spinario del Campi-

doglio, David del Verocchio e del Mercurio di Atene,

Qiianto alle opere originali, si fa specialmente amrnirare

una Nike, a colori diversi, la quale ci h fede tanto del

gusto estetico del del Nero, quanto del suo valore tecnico.

La mostra e dunque riuscitissima e non puo non inte-

ressare quanti hanno intelletto di arte.
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The New York Herald.

Parisy 1 6 December i^oi.

Professor del Nero's Annual Trivate Wieiu in his

Studio of Art Bronzes.

Roman Society Present

(Special To The Herald)

Rome, Sunday.— To-day Professor del Nero gave his

aunual private view of art bronzes and patina bronzes

in his studio.

The view was attended by most of the prominent

artistic, literary and diplomatic personalities now in

Rome.

La Tribuna.

Roma, 1 6 Decemhre ipoi.

l'Arte nei Metalli.

II professor Angelo del Nero ha fatto oggi nel suo

studio una esposizione di alcuni saggi dei suoi esperimenti

di fusione del varii metalli, e delle patine chimiche da
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lui otteiiute per interramento, immcrsione, ossidazione

atmosferica, reazione ed esalnzione.

Suo scopo e raggiungere Teffetto pittorico nella scol-

tura in broiizo, e la esposizione ha dimostrato che egli

sa giungerlo in piii modi attraenti.

Ma anche per la composizione delle miscele inetalli-

che e pel risultato ottenuto nella loro fusione, i siioi

esperimenti possono divenire molto utili
;

poiclie questa

base tecnica dell'arte plastica e oggi molto trascurata fra

noi, ed e trattata il piii spesso empiricamente, senza tener

conto dalle nuove risorse che si possono trarre dalle nuo-

ve scoperte scientifiche, sia per bene imitare certe appli-

cazioni antiche di cui si e perdato il secreto, sia per dare

alia nostra nroduzione artistica mi carattere d'assoluta
1.

novitA,

La Capitale.

Roma, ly Dicembre i^oi.

Esposizione di Bronzi d'Arte.

Nel suo studio elegante di via del Babuino, I'artista

genialissimo Angelo del Nero ha esposto oltre a cento

saggi di esperimento di fusione nei varii metalli e di

patine chimiche per interramento, per immersione, ossida-

zione atmosferica, per reazione e per esalazione.

Qiiesti saggi, nei quali mirabilmente il pittorico si

sposa alia scultura, si dividono in riprodnzioni di capola-

vori dell'arte classica e in opere originali. Tra le ripro-

-
.
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duzioni notiamo quelle del gruppo « / Loitatori », della

testa alata di Hypnos^ della testa di (c Venere. deWAcro-

poll )), dello « Spinario » del Campidoglio, del « David »

del Verocchio e del « Mercurio » di Atene, veramente

belle. Quanto alle opere originali, si fa ammirare in ispe-

cial modo una Nike a varii colori, la quale ci fa fede

del gusto estetico e del valore tecnico di del Nero, uno

di quegli artisti che tutto tentano e in tutto rieseono,

perche dotati non solo d'ingegno, ma di una forza di

volontd veramente ferrea.

the Italian Review.

An ART-Sxumo in Rome.

The sensation of pleasure experienced in the con-

templation of bronzes is frequently greater than that felt

in the study of marbles of equal artistic importance^ and

the reason is not far to seek ; in the consideration of

the bronzes the joy in form is complemented and hei-

ghtened by the joy in colour, the aesthetic sense is fed

from two sources.

The colour of ancient bronzes is seldom or never

a part of their original perfection, but an acquired beauty
;

the patina nohilis, or surface-change, superinduced by

atmospheric or other influences, is diie to the hand of

the great colourist Time, an artist who works slowly,

but attains with his centuries of patient labour ideal perfec-

tion. The quality, character and colour of the patina varies
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according to the climate and the soil of the place where

|he bronze has been preserved, so that different districts

of Italy have each their special patina, at once recognisable

by a trained eye. It is some time since the reproduction

of ancient bronzes, as far as the casting is concerned,

was brought to great perfection, m.ainly owing to the cire

perdue process ; but until quite recently it was supposed

that nothing but time could give the toning of patina

which should make a reproduction exactly resemble

in colour and effect the. antique original. It has been

reserved for a Roman artist, Signor Angelo del Nero,

to reproduce for us the tints of time, the colouring of

centuries, to re-create the antique in exact counterpart of

form and hue, and to give us new works of art that in

colour at least may compete with the masterpieces of

time, the artist's aim, alike in reproductions and in ori-

ginals, being to fuse into one aesthetic sensation the form-

fascination of sculpture, and the colour-charm of painting.

To obtain the . marvellous richness of tone which charac-

terizes his patinas, Signor del Nero has grudged no labour,

and has tried many experiments, among them that of

melting and analysing fragments of ancient bronzes, to

discover, if possible, the composition of antique fusions.

His methods of colouring vary according to the quality

of patina required, the acid bath and atmospheric oxidation

being the processes most frequently adopted, but he occa-

sionally resorts to burial in the ground for three or four

months, to obtain those incrustations so highly prized in

ancient bronzes. A visit to Signor del Nero's studio in

Rome at <)<), Via del Babuino, is productive of the highest,

interest and artistic pleasure. The different qualities of
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patina are admirably exhibited in a series of four reproduc-

tions of the « Narcissus » of the Naples Museum^ the

first being coloured like the original, the three others

with the patinas of Rome, Florence and Herculaneum

respectively. The « Venus of the Esquiline » (the marble

original was found on the Esquiline in 1885) has an

Etruscan patiaa, copied from an Etruscan original, and

obtained by burial, after the treatment with acids.

Another most interesting: studv is a second series of

reproductions (reduced) of the « Dioiiysos )> of the Museo

Nazionale (found ia the Tiber about 1890), showing the

various stages in the obtaining of a beautiful iridescent

patina, resembling the rainbow hues of the ancient

glass found in tombs and excavations. The marvel-

lous accuracy of Signor del Nero's modelling should

likewise be noted ; the minuteness and extreme care

in the execution of his reproductions is worthy of

all praise. Among the original castings from the artist's

hand is especially noteworthy a « Nike, » remarkable for

classic eleo:auce of d^sis^n as well as for beautv of colouring:.

The effect of these works is greatly heightened by their

surroundings ; Signor del Nero perfectly understands the

art of setting off his creations to the greatest advantage,

and the beautiful colours of the bronzes look doubly

beautiful on their background of red and gold florentine

brocade, or of dark-green Genoa velvet with golden lights.

Signor del Nero's works are widely known and fully

appreciated ia Europe and America ; for the last twenty-

five years no one of the great Exhibitions has been

without the famous bronzes, and their creator's great

reputation as an artist and art-critic has caused him to
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be frequently chosen on juries and committees for the

awarding of prizes for art competitions. In connection

with the Louisiana-Purchase Exhibition to be held in

S:-Louis in 1904, Signor del Nero was commissioned in

company \\'ith the American Consul General to present

to the Minister of Ain-iculture the Vice-President of the

Exhibition^, and invite the participation oF Italy ; at the

request of the Minister, Signor del Nero has drawn up

a Memorial respecting the Exhibition, setting forth the

practical benefits which ^^ould accrue to Italy from co-

operation in this great International Competition. Signor

del Nero also conveyed to the President of the Inter-

national Art Club (« Circolo Artistico ») an invitation

for Italian sculptors and painters to send their works to

the St. Louis Exhibition. The invitation was received

with enthusiasm, and it may be confidently expected that

Italian artists will largely avail themselves of the oppor-

tunity thus courteouly offered them of upholding ancient

traditions of preeminence in Art.

L'Adige.

Yerona, i^ Dicemhre ipoi.

Gli italiani i quali un tempo flicevano I'arte per

Parte e che, cosi facendo, acquistarono una supremazia

che nessun altro' pOpolo pote competer loro, sfruttano

oggi la loro rinomanza e attingendo temi, soggetti e toni

alia vena inesauribile di tesori artistici lasciati dai loro

predecessori, fanuo I'arte per il commiercio si che essi

puo dirsi che vivano in arte con le rendite di quel capi-

tale che ereditarono dai loro padri.
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A dare un'ider. di quanto sia oggl in voga rarte,

basti dire die la nostra importazione uegli Stati Uniti

d'America, di lavori artistici commerciali i quali per lo

pill riproducono opere anticlie, cresce nella vertiginosa

mijura di un milione di lire all'anno.

Ma dis2;raziataniente la mao^s^ioranza di coloro che si

dedic.iuo a tal genere di arte e costituita da specalatori

che si stiidiano di produrre bene, ond'e che liegli iiltimi

anai TAmerica ha molto efficacemeiite iniziata una specie

di co:i:orrenza alFlLilia tentando specialmente di fabbrica-

re dei bronzi che non subiscano le ossidazioni atmosfe-

riche proprie del dim a americano, come le subiscono

quelli che le vengono dal nostro paese.

Cio ebbe a rilevare I'eo^resjio artista romano cav. del

Nero quando, comedo scorso anno a Parigi, cosi vari

anni addietro, fa degno rappresentante dell'Italia all'Espo-

sizione di Chicago.

E dandosi a tutt'uomo e con intelletto di artista vero e

serio a stadiare la natura chimica dalle alterazioni che

subiscono i bronzi di diverse leghe lasciati per un certo

tempo esposti al clima americano, ha poi cercato i rea-

genti capaci di impedire le alterazioni stesse e con I'im-

piego di essi e riusdto ad ottenere delle patine meravi-

gliose che mantengono intatto il bronzo, lasciandone tra-

sparire il colore naturale.

Stamane appunto aprendo le sale del suo studio alle

notabiliti romane e alia colonia strauiera egli ha spiegato

tali sue invenzioni con quel simpatico fervore che da solo

Tentusiasmo per Tarte e la convinzione profonda di cio

che si dice.

. E assai curioso vedere schicrati innanzi a se i pro-

gress! graduali mediaute i quali egli e giunto ad ottenere

le piu belle patine. Mostro tra le altre una serie di tre-

dici statuettine di bronzo disposte in due vetrine, che il
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del Nero cliianiLi la sua iavolo:{:^a perche riassumono i

tredici diversi gradi di colore conferiti al brouzo da tre-

dici qualitd diverse di patiue, siiccessivamente ottenute.

Poiche due soiio gli scopi che si propose il del Nero

uei suoi studi : Trovare delle patiue di una tale sotti-

gliezza che lascino apparire il colore naturale delle diverse

leghe di broiizi ; e che le patiue sieno chirnicanieiite cosi

composte da impedire I'alterazione dei bronzi.

E per I'onore del uostro paese pare che egii sia riu-

scito iu entrambi gli scopi.

FaNFULLA BELLA DoMENICA.

Roma, 22 Dice/libre i^oi.

Arte.

II professore Augelo del Nero, un bel tipo romano

di gentiluomo e d'artista, ha esposto oltre a cento

saggi di alcuni suoi esperimenti di fusione nei vari

metalli o di patine chimiche per interramento, per im-

mersione, per ossidazione atmosferica, per reazione e

per esalazione, riuscendo pienamente nel suo intento di

disposare I'effetto pittorico alia scultura in bronzo. I saggi

del del Nero, veramente mirabili, si dividono in ripro-

zioni di capolavori deH'arte classica e in opere originali,

filiazioni esse pure del gran ceppo classico greco e romano.

Fra le riproduzioni spiccano quelle del famoso gruppo in

marmo « / Lottatori » (che e uno dei piu belli orna-

menti della Galleria degli Uffizi di Firenze), della testa

alata di « Hypnos » (che si ammira nel Museo Britan-

nico di Londra), della testa di « Venere dell'Acropoli »

(che trovasi nel Museo di Vienna), dello « Spinario »
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del Cainpidoglio, del a David » del Verocchio e del

C( Mercurio )) di Atene. Delle opere originali si fa spe-

cialmeiite ammirare una Nike a colori diversi, la quale

ci fa fede taiito del gusto estetico del del Nero quanto

della sua valeutia tecnica. La iiiteressantissima mostra e

stata visitata in questi giorni da una infiuita di artisti,

di critici d'arte e d'intelligenti^ che hanno avuto per il

genialissimo artista le piu schiette e le piu calorose pa-

role di lode.

La Voce delLx\ Verita. ^

Roma, 22-23 Dicembre ipoi.

Note d'Arte.

Nel suo studio in via del Babuino il prof cav. Au-

gelo del Nero fecQ ierl'altro I'esposizione di alcuni saggi

dei suoi esperimenti di fusione nei vari metalli — e di

patine chimiche ottenute per interramento, immersionCy

ossidazione atmosferica, reazione ed esalazione — nelle

sue ricerche del pittorico nella scoltura in bronzo. Gli

esperimenti, perfettamente riusciti, vennero meritamente

apprezzati dagli intervenuti che ammirarono nei varii

oggetti metallici tanto le antiche applicazioni arti'stiche

e chimiche, quanto le moderne novita plastiche. Tra le

riproduzioni d'arte classica notansi la testa di (( Fenere

deirAcropoli », lo « Spinario capitolino, il « Mercurio y>

di Atene, i Loitatori, i\ David ed altri ; tra le opere ori-

ginali e una « Nike )) a varii colori che atteste il valore

e il gusto artistico del prof, del Nero-
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Le Bulletin de l'Art Ancien et Mod erne.

Faris, 4 Janvier 1^02.

Comme il en a Thabitude chaque anuee, le sculpteur

Angelo del Nero convie les amateurs a venir visiter, dans

sou atelier, I'exposition de ses nouvelles oeuvres et de ses

decouvertes recentes ; mil doute que cette petite solennite

artistique ne receive un accueil semblable a celui des

annees precedentes.

Il Travaso delle Idee.

Roma, ^-7 Gennaio 1^02.

II prof. Angelo del Nero e un lavoratore modesto,

ma coscienzioso che sa mirabilmente accoppiare il gusto

artistico, raffinato alia scienza assimilatrice ; e la seria,

interessantissima esposizione di opere che abbiamo po-

tato ammirare nel suo studio di via del Babuino ne e

prova eloquentissima ed incoraggiante.

II prof, del Nero si e proposto il raggiungimento di

taluni effetti pittorici nella scultura in bronzo e vi e pie-

namente riuscito con la fusione di vari metalli su cui si

stendono patine chimiche ottenute per immersione, per

interramento, reazione, esalazione e ossidazione atmo-

sferica.
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I modelli delle piii celebrate scultare rinvenute negli

scavi di questi ultimi aniii, nonche quelle del maestri

dell'arte medioevale si trovaiio uello studio del Nero, ri-

prodotti in numerosi esemplari, uno piu bello dell'altro

sui quali I'azione del tempo apparisce esercitata con un

effetto davvero sorpreudente.

Invece e il prof, del Nero che si e sostituito in certo

modo al tempo domandando alia scienza per conto del-

l'arte, I'ausilio di certi segreti che ormai possono dirsi

preziosi, dacclie la differenza tra i bronzi antichi di due-

mila anni a quelli modernissimi, quasi piu non esiste.

E per giungere a tali risultati occorreva appuuto

trovare chi — come il del Nero — avesse innato gusto

d'arte e insieme desiderio di dar vita ad una produzione

eletta che segna un progresso notevolissimo e che e

degna della migliore fortuna.

A queste parole non dobbiamo aggiungere che -un

consiglio pei nostri lettori : salire alio studio del Nero e

rendersi conto, de visu, di quanto abbiamo fugacemente

accennato.
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La Tribuna.

Roma, S Maggio ip02.

I (( Prix de Rome » a Villa Medici.

I lavori esposti occupano tre sale. Fra i valorosi

giovani ha senz'alcun dubbio la palma il SegofEn die

nelle sue sculture rivela non solo robustezza di meditati

concetti, ma altresi vigoria di plastica ed efficacia di

dspressione. Belle le sue opere minori : potente, mal-

grado quanto ha di incompleto, il gruppo : L'liomo e la

miseria umana : energico e vivo il ritraito dclVamhasciaiore

Barrere, a cui nn artista Roinano, Angelo del Nero, ha vo-

luto assicurare tiitta la perfc^io7ie di una fusione che non

teme confronti con i celehraii browA del Thichaut.

La Tribuna.

Roma, 7 AprHe i^O).

Arte Decorativa.

Nel suo studio, ricco di bronzi dalle forme classiche,

la cui bellezza e accresciuta dalla sapienza delle patine
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in ciii egli e maestro, il professor del Nero espoiie il

modello di una fontana che alia grazia delle linee unisce

la genialita della trovata. Da una elegante combinazione

di ninfee, animate da tre figurine femminili, intorno a

cui Tacqua spruzza e scherza in zampilli ed in pioggia,

egli ha tratto partito per far servire la fontana aH'illumi-

nazione adattandovi lampadine elettriche, abilmente dis-

simulate.

E questo della luce nuova uno dei temi che piu

s'impongono all'arte decorativa, ed in cui e ancora raro

che si riesca felicemente. Ora il professor del Nero ha

mostrato con questa iontana di comprenderne esattamente

r indole e di sapere esprimerla esteticamente. Tradotta

in marmi ed in bronzo secondo Tintenzione delFautore

I'effetto ne sara infatti certamente delizioso.

La Tribuna.

Roma, 20 Giugno i^o),

Gli Acquisti alla Mostra di Venezia.

Un atto di giustizia e stato compiuto acquistando il

Papiniano di Pietro Canonica. Si tratta del bozzetto che,

or sono tre anni, I'insigne scultore torinese invio al con-

corso per il Palazzo di Giustizia. II bozzetto fu giudicato

allora dai migliori critici — e fra di altri dal nostro

Italico come il piu ispirato e felice fra quelli presentati

su questo soggetto. Naturalmente... non fu prescelto,

Onore che, con il Canonica, divisero in quel concorso
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altri valentissimi, come Davide Calandra e Arnaldo Zoc-

chi ! Misteri dei concorsi ! Ma il bel bozzetto — mae-

strevolmente tradotto in bron:^o da Angela del Nero, che ne

curb la lega, la fiisione, la patina — rimarra a jVeuezia

testimonio di una peusosa^, severa ispirazione classica,

iuterpretata da una forte stecca moderna.
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